vecLot (oot m.m . conen [ ceo-en | Nvo-Lywvy ] A4377vO 3HNLAINOS INVLSNOD JHL AT\.\(L.\.\&GO

- = = 1
—— —_— = it
o SO o
| = m
NI.‘" AR ]
OC- = £t
e (J o =
e o ke




SIEVES OF LIGHT AN NI1110D0D



aautu vmidigL SdIHO 31V1020HD

'APY SMa04 :uoljanpoid g ubjsag uiue jao :pajejsues| Jayouys uei3 :AydesBojoyq Ayeniy eu| :i0jeing uen-jewey ‘Aluoyiny ainyng 3 suy :aAIeRI]
KL LLAW QULTLU LNTTLY - fubeels LOU-CL RIKLIUG Motk NG KiD: Yeul andy weenn: oivg ded mRic iegew: cuaia cldia



N"D 12x22x27 CM

A PIECE OF ART
IRON, POLYESTER

MINK DFMAIN
00719 712

ATO-NI"1an

70 DTN DANND 1T NTO] NY7WN NDNYNA
NINONAN NITIAY WHNI DMWY NN MWY-Ning
NYaIal NN LJAN] NIAY DIY N70'0W D JVON'719DI
WIN'Y NIy N2 0WIR0W NTI7NE MY NDNN L7212
7Y NNANKN IW77 27 J0ON7I90 A N2 TV .07
[2ID” NIN N2 N . NNIN XD ,7ONYI'0 ININT N7ROW
JI00 IR NN (Wi7AN XY NIDNRE NIY 7D “YONT
NID T2 0D “DUTT J0ON'7I9N NINOKR IN NID7Y
TVNY JWIN] DAX NYA0N7 NDAN WHWNi N 100
S e B0 R B P

7w 27w 712 'NOND 22710 NDNYNN 7Y 7aR
NINRN 770 ,NON7D M2 10j717¢ NINLINA Readymades
NIYDWN 17247 |X21,0T7 7072 IWvTW N2 j7wn 71
DAY NINYDWN 78 D720 MIVO N2NYNN NMNNX
N'7RIWM NNORNND N'7700 NIRPKRD DT7IND DRARIYN
NDIFT 21YD 17'9KRI
N TRTIZ NN - "DTITRA DIA® NN N7ROWY
DAINYND K77 NOWIN XN DIT .NNXY 191 INND NAND
NVXN 7N DK D2 NTR DMNNY7 NN7RN DX 7 K7
N'1702 1790 MONN D71V NDIND V7 1721 [N LIDNY
.Dnjnn

NN -MOIXN NIYVTR NN PRD NWIT 7000
200 A7TROWYT DT M7 RN 7D D
DN PR NIT7IN 7@ VNN NI NDY NIDKD
172 NIDIT [I'RY NIWND [ 271 NNINAE DRrIN
N'7w IMITNN NRYIND )2 .[N7wW0 D'D7T2 NIVl OIX
MIND NANIY RN D OX RYIND NTI7IN NIw 111y7
2N mwn

NP0 0790 7¢ 07170 NNI'Y - "D7IN" QYWD
DI'TNDI NP2 7Y O'DI7T 02X 2 7701
NIRONA - N71D NDNYNT7 RNIDN DT 1T .0N1A
DNIN'7 NIDOIN MIANKRD TIDAXN NIRAY TI7NN 712N
N 071V AN DY 790 K77 .0MN
AT NDNYNA NITIAY N7 DNIDTX 700 “7¢ 0790 1R”
01 T NRAW DIIDN DR DRVAND TNIVIEY NIRRT
NINT DYIY X' ,“D'700 TAN7 10D 728 NN npda
LOTI7N NX7 DN PN D'YONA AIZNE NNTIAN NN

D"UNNR D 70 N 072 NNj7
17 NN i S :






In her present exhibition - October 93 - Israela Hargil
adds another layer to the exhibition held at the

“Tova Osman Gallery in 1992 . Here she shows

sixteen works made out of iron and polyester. The artist,
who for years has scullped in stone, now retums toriron,
old rusty metal stamped with traces of a previous use.

Until now polyester has been foreign to Israela’s artistic
idiom "Synthetic material', she says, but here, it adopts
willingly any shape and quality she requires: rigid or
pliable transparent or opaque. The polyester “flows"

like water from a tap, sifts form and light, moulds organs
imprinted in a chair intended for "Ladies Only".
However, the exhibition is essentially composed of iron
obiects, a combination of readymades, metal scrap and
home utensils which have served in a previous life, and
here receive artistic meaning.

The exhibition holds quotations of art history, Israeli art
history and even current events. The artist has created
"Notes-in-a-Valise", collage boards exhibited as a work
in its own right. Through these she reveals, without
inhibition, not only the origins of her inspiration, but also
the process of creation allowing us to discover a world
ordinarily hidden from us.

Marcel Duchamp, the French American artist and

thinker, has been a boundless source of inspiration

for Israela Hargil. She has incorporated a short biography
of his life and works in her "notes".

Ideas and forms, like thoughts do not evolve in straight lines
they follow their own paths. Although inspired by Duchamp,
the works contemplated show considerable difference

from the source.

Nine "Bachelors" - hollow sewage pipes and exhaust, are
placed upright on a podium in colloguy. This single work

is the keystone of the entire exibition. For here, are rusty
scraps of iron, which, by virtue of the absurd become human.
Observing them on a slender twisted pipe are a pair of
"E.T."- like "eyes", undoubtly a work dominated by humor.

"My Tool Box" contains connotations to other works shown
in the exibition. The title "Chastity Belt" stands for sexuality,
present in several works here.

Underlined with humour these daily objects stand out
somewhat rusty and womn but all so very human.

NURIT LEVI



